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$e MR. CURRIER, MR. IVES & 
MR. PETERS 
IN MEMORIAM 
There now hangs on the walls of the 
COURTLANDT NICOLL ground floor gallery of the Museum an 


iad exhibition of Currier & Ives lithographs 

It is with profound sorrow and a depicting life in New York during the 
deep sense of personal loss that the last half of the last century. As the 
Museum records the death of its former story of Mr. Currier and Mr. Ives has 
President and ‘Trustee, Courtlandt been told so often and so thoroughly in 


Nicoll on’ “Sepecniber 220 1988. oOn the past, we shall, after a few essential 


ai : remarks regarding the men and the es- 
p if a 2 
October 16, 1935 Mr. Nicoll became a eUsnenent Oiele Hitia dpaseiene te Te 


Trustee of the Museum and on Decem- yore specific considerations of the litho- 
ber 18 in the same year he was elected graphs themselves, the collecting and 
President, which office he held until his preservation of them and their significant 
relationship to our own day and age. 
This cannot be done more directly or to 
greater purpose than by taking into ac- 
count the vast collection of Mr. Harry 
benefited greatly by his active leadership 7, Peters, from which most of these 
to which he devoted much of his time, New York subjects have been selected. 
his wide acquaintance with city affairs, Nathaniel Currier was born in 1813 
in Roxbury, Massachusetts, sufficiently 
near Boston to make his way to that city 
at the early age of fifteen and become 


term expired on February 1, 1938 when 
he felt obliged to decline to be a candi- 
date for re-election. The Museum 


and his gracious personality. 
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Mr. Peters’ 


an apprentice to William and John Pen- 
dleton, America’s first lithographers of 
note. By 1834 and his twenty-first 
birthday, he had had a brief sojourn in 
Philadelphia, formed and dissolved a 
partnership with a Mr. Stodart at 137 
Broadway, New York City, and opened 
a place of business of his own at 1 Wall 
Street. From this address, only one year 
later, he issued the lithograph that im- 
mediately established his reputation, a 
graphic news print of the disastrous fire 
of 1835. It appeared four days after 
the conflagration and proved to be a sen- 
sation in itself. Five years later he re- 
peated this “ill-wind” success by bring- 
ing out a similar print showing the burn- 
ing of the steamboat Lexington off the 
coast in Long Island Sound; this time 
in three days, and this achievement at- 
tracted nation-wide attention. 

In 1852 James Merritt Ives arrived 
upon the scene. He was interested in 
art but went to work for the firm as a 
bookkeeper. He and Nathaniel Currier’s 
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Photograph by W.P.A. 
First Print 


brother had married into the same fam- 
ily. By 1857, as a reward for his zeal 
and versatility, he had become a part- 
ner; and so it was that the famous print- 
ing establishment of Currier & Ives had 
its beginning. But this was “only th’ 
beginnin’.” Although these two men 
differed as greatly in personality as they 
did in appearance, Currier being tall and 
fair and Ives short and dark, they were 
of complementary rather than conflicting 
natures and, what is more important, 
had the common denominator of an all- 
consuming interest in events of news 
value. ‘Their prints, therefore, appear- 
ing day after day and year in and year 
out in ever increasing numbers and ever 
expanding categories, literally became to 
the people of that time what the tabloid 
publications are to us today. Any one 
of the old classification lists, some of 
which are shown with this exhibition, 
will tally most singularly with the table 
of contents of any one of the more suc- 
cessful picture publications enjoying wide 
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Photograph by W.P.A. 


The Print Which Established N. Currier’s Reputation 
Lent by Milton L. Bernstein 


circulation in the last few years. As far 
as Americana goes, this makes them the 
prototype for most of these graphic news 
organs. The means and the tone differ, 
to be sure, as the methods and the tempo 
of the periods differ, but the fundamental 
human interests remain constant. “They 
had lithography, we have photography ; 
theirs was a sentimental approach, ours 
is realistic; they answered everything 
with mystical resignation, we offer scien- 
tific explanations; they were preoccupied 
with the doing and knew not to question 
why, we are suffering from time on our 
hands, continually analyzing and intro- 
specting, and pay homage to Freud. 
Finally, theirs was a large world with a 
formidable horizon while ours is a small 
world rendered meek by the omniscience 
of radio. 

But if times and the character of 


things on earth change, people and their 
fundamental drives don’t—or at least 
only imperceptibly, as a cursory glance 
at these prints will show. ‘There are 
always Birth, Life and Death, with a 
few man-made conventions or mores 
thrown in as being just as absolute— 
which perhaps they are; and the old fun- 
damental urges remain the same: sex, 
religion, politics, class-consciousness, hu- 
man restlessness, quest for power and 
fame, warfare, predisposition for mimicry 
and the melodramatic, pose and dress and 
hero worship. So the prints have some- 
thing other than a romantic worth. In 
a scientific age of confused perspective. 
when our frontiers are those of the mind, 
they can be of enormous practical sig- 
nificance in establishing a relative sense 
of values. Coming from an age when 
art “had not been freed by photography 
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Photograph by W.P.A. 


This Lithograph Is Representative of Many Published During 
America’s Supremacy of the High Seas 
Lent by Harry T. Peters 


from the need to imitate” they are ac- 
curate and meticulously rendered docu- 
ments deserving of careful study. 

After the death of Mr. Currier and 
Mr. Ives, the firm they founded re- 
mained intact in the hands of their heirs 
and successors for a number of years, 
in fact until 1907. By this late date 
photography and the various new and 
rapid printing processes had long been 
crowding the field once covered exclu- 
sively by lithography and the hand-col- 
ored lithograph had become a collector’s 
item—with no takers. Not many years 
later, however, a young business man and 
sportsman on a holiday ramble near his 
boyhood home on Long Island in the 
company of a friend decided to have a 
look in at the stable where Lady Suffolk, 
the doughty racing mare, was foaled. 
This bit of human curiosity proved to 
be the instance of the beginning of the 
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largest Currier & Ives collection in ex- 
istence, for on the door of Lady Suffolk’s 
stall was attached her lithographic like- 
ness, one of the several Currier & Ives 
prints made of her during her prime; 
and this caught the eye of the young 
visitors, and one of them, Mr. Harry T. 
Peters, appropriated it for his own. But 
once again this was “only th’ beginnin’.” 
He later picked up a few prints of sport- 
ing subjects here and there, and it was 
not long until this somewhat casual in- 
terest had taken on the more earnest 
bent that discovery and association al- 
ways brings. Business trips about the 
country brought exceptional finds, which 
could then be had very cheaply, and gifts 
from friends brought other worth-while 
additions. On one occasion he picked 
up a copy of “A tight fix” at Newport 
for fifteen dollars and for many years 
this remained the only known copy. 
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Photograph by W.P.A. 


One of the Many New York Comics 
by Thomas Worth, Friend of Mr. Peters 
Lent by Harry T. Peters 
Years later one sold at auction for three 
thousand dollars—largely due to the im- 
portance attached to these prints by Mr. 
Peters as a writer and mentor on this 

phase of Americana. 

It was not long until he began to see 
that through them, and in many respects 
through them alone, one could trace our 
development as a nation through what 
was probably our most colorful half cen- 
tury. As New York was then even more 
than now the core of the melting pot of 
American civilization and as the firm of 
Currier & Ives always remained a New 
York establishment, the prints to be seen 
here now are probably as representative 
of this colorful era as any that could be 
gathered together. “They depict an age 
of intense growth and expansion, an age 
of device and invention, of struggle and 
achievement, failure and success and an 
age of consolidation. “They cover move- 
ments and forces to which we have been 
subjected such as the scramble for gold, 
the desire for secession and the cam- 


paign of Teddy Roosevelt. ‘The prints 
on transportation show the early devel- 
opment of railroads in its various stages, 
and those on navigation include every- 
thing from whaling vessels and Missis- 
sippi steamboats to clippers rounding the 
Horn; and both classes have a few vari- 
ants never seen before or since. As for 
business and finance, the stock market 
enjoyed its most flambouyant day; and 
concerning publicity and advertising, P. 
T. Barnum set a style and a pace that 
has never been surpassed. “These then 
are the things depicted as having hap- 
pened to the nation, and Mr. Peters was 
not long in perceiving the importance of 
their chronicle to future generations. 


What was revealed as happening with- 
in the nation to the people themselves 
was none the less arresting, and probably 
more entertaining, and this phase, too, 
is well represented in the New York ex- 
hibition. In it we can study people in 
various occupations, of all ages and at 
all seasons. “Chere are portraits of prom- 
inent men of affairs and views of im- 
portant cities and their outlying terrain. 
Woman’s place in the scheme of things 
can be almost wholly accounted for in 
the sentimental subjects, usually tranquil 
genre scenes of domestic felicity ; in prints 
showing her usual concern for fashion 
and etiquette; and in the stronger cate- 
gories of religion, and temperance and 
morals. With a few exceptions amuse- 
ments and sports were still on the single 
standard and horse racing, prize fights 
and baseball consumed the energies of 
greater specimens of manhood than the 
world has known since. One is inclined 
to believe that the age was not as intense 
sas the people who lived in it. “Today the 
reverse seems true. It was a great day 
for organizing and fraternizing and it is 
interesting to note that the New York 
fire companies existed as rival social fra- 


ternities of volunteer firemen until as 
late as 1865. 
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All these things Mr. Peters saw and 
took into account and this resulted in the 
writing of his first great book Currier 
& Ives, Printmakers To The American 
People the perusal of which has justly 
been called “a liberal education.” 

H. Parks KLtumpp 


PRANG’S CHRISTMAS CARDS 

Mrs. Joseph Foster White’s recent 
gift of an album of the 1880's, contain- 
ing many of the Prize Christmas Cards 
issued by L. Prang and Company, is an 
important addition to the Museum’s col- 
lection of greeting cards. 

The rising popularity of Christmas 
cards was meteoric. Springing from the 
simple production of an ingenious Eng- 
lishman, they reached a height in the 
elaborate competitions held by Louis 
Prang and Company for Prang’s Prize 
Cards. A few numbers tell part of the 
story. ‘The first card appeared in 1846; 
the first commercial house began selling 
Christmas cards in about 1862, and by 
1894 an early collector had gathered 
163,000 varieties of cards! 


It took an exile from the Revolution 
of 1848 in Germany to present in the 
United States the custom which has be- 
come so much a part of the Christmas 
season. “This was Louis Prang who fled 
to this country and set up business first 
in Philadelphia and later in Boston. He 
soon became interested in developing 
processes of chromo-lithography. In 1874 
he opened a business in Roxbury, Massa- 
chusetts, and put out Christmas cards for 
the English trade. They were very pop- 
ular so the following year he turned to 
the American trade, and soon became the 
central figure in it—a position he held 
until he went out of business in 1890. 
He built up the same idea that was 
prevalent in England of having designs 
from the hands of the best artists of the 
day. In 1880 he held his first compe- 
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Photograph by W.P.A, 
Christmas Card Designed by Elihu Vedder, 
Awarded First Prize in 1881 
Gift of Mrs. Joseph Foster White 
tition. “This was the same year that the 
first British competition was held and it 
is impossible to tell in which country the 
plan originated. Prang had three well- 
known artists as judges, and the prizes 
aggregated $2000. In 1881 he had as 
judges, John La Farge and Louis C. 
‘Tiffany and the first prize was awarded 
to Elihu Vedder. “These competitions 
had a great deal of publicity and an ex- 
hibition of the designs was shown in dif- 
ferent cities throughout the country. In 
New York the exhibit was held at 
Reichard’s Gallery on Fifth Avenue. 
The visitors thronged to see the designs, 
inspected the prize-winners and voted, 
themselves, for a “popular” prize card. 
This rarely coincided with the judges’ 
choice and the difference in taste is well 
shown in two of the cards of 1882. Dora 
Wheeler was awarded second prize by 
the judges for her group of three angels 
trumpeting. These figures wear soft, 
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View of the Hudson River at Manhattanville, ca. 1845 
By Victor Gifford Audubon (1809-1860) 


flowing robes and have long wings fash- 
ioned of peacock feathers. “The second 
popular prize was given to Walter Sat- 
terlee for a group of small boys singing 
carols outside a casement window where 
two children are peering out. Some prize 
designs are very “dated,” such as Rosina 
Emmet’s card of a mother and child, 
dressed in the fashion of the day. An- 
other card, an interior scene, shows dec- 
oration typical of that period. Other 
cards had choristers, shepherds, angels, 
Madonnas and classical figures. ‘The col- 
ors were beautiful, varying from the 
brilliance of the flower designs to a soft 
green-grey that was very popular. ‘The 
prize-winners were usually not best sell- 
ers, but they contributed a fineness of 
design and served their purpose both in 
emphasizing the best work of the period 
and preserving it for a later age. 
SusAN ELIZABETH LYMAN 
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A RECENT ACQUISITION 

An important addition to the Depart- 
ment of New York Iconography is Miss 
Alice Lawrence’s gift of a fine canvas of 
the Hudson River at Manhattanville, by 
Victor Gifford Audubon, the elder son 
of the great ornithologist. 

Born at the Indian Queen Hotel in 
Louisville, Kentucky, on June 12, 1809 
—a year to the day after John J. Au- 
dubon’s marriage to Lucy Bakewell— 
Victor was destined to become his 
father’s assistant in the compilation and 
publication of his most important contri- 
butions in the field of natural history. 
He acted as canvasser, business agent 
and secretary, and collaborated with his 
younger brother, John Woodhouse, in 
making many of the original drawings 
for the plates in their father’s well- 
known sets. ‘This was indeed a family 
partnership, for Mrs. Audubon was the 
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artist of one of the illustrations in “The 
Birds of America,’ and the entire com- 
munal life revolved around the ornithol- 
ogist’s work. Victor also achieved a cer- 
tain reputation as a landscape painter, 
exhibiting here and in England. He was 
elected a Member of the National Acad- 
emy in 1846, his brother becoming an 
Associate Member the following year. 
Their father had been made an Hon- 


orary Member of that august body in 
1833. 


In 1841 Audubon pére purchased a 
country estate at Carmansville and built 
a house at 155th Street overlooking the 
Hudson River. His sons also moved 
to this place, called ‘“Minniesland,” 
which was dedicated to their mother and 
derived its name from a Scotch term of 
endearment which Audubon had picked 
up in Edinburgh. 


John Burling Lawrence, the great- 
grandfather of the donor of the painting, 


was a friend and neighbor of the Audu- 
bon family. It was on his Manhattan- 
ville property at 135th Street that Victor 
Audubon found his subject. He present- 
ed this work to Mr. Lawrence, in whose 
family it remained until it was added to 
the Museum’s permanent collection. 

The locale of this painting is one 
chosen all too infrequently by the artists 
of the period, for the Manhattanville of 
the mid-nineteenth century possessed a 
rural charm enhanced by the grandeur 
of the Hudson, with its great natural 
backdrop of the Palisades. Dating from 
about 1806, this village (bordering on 
the North River and centering at about 
125th Street) at the time this scene was 
painted, boasted about five hundred in- 
habitants, an Episcopal Church and even 
some encroaching factories. About a 
mile to the north of this spot Victor 
Audubon lived until his premature death 
on August 17, 1860. 


Grace M. Maver 


MUSEUM NOTES 


NEW MEMBERS 


SUSTAINING 

Mrs. Wayne Johnson 

Mr. David H. McAlpin 

Mrs. David M. Milton 

Mrs. Percy R. Pyne 

ANNUAL 

Mr. Allison V. Armour 

Mrs. William Felton Barrett 
*Dr. Edwin Beer 

Mrs. Wyllys R. Betts, Jr. 

Mr. Albert V. Blum 

Miss Maud Brandon 

Mrs. Thomas Henry Burchell 

Mrs. Henry White Cannon 

Mrs. John Howard Child 

Miss Augusta D. Childs 

Mrs. William Crawford 

Mrs. Guernsey Curran 

Mrs. James Stewart Cushman 


* Deceased 


Mrs. Henry P. Davison 

Mr. Sherman Day 

Mr. Otto de Neufville 

Mrs. Albert Gallatin 

Mrs. Phillipse E. Nathaniel Greene 
Mrs. Meredith Hare 

Mrs. Harold A. Hatch 

Miss Anna L. Herrick 
Mrs. A. Thatcher Holbrook 
Mrs. Artemas Holmes 

Mrs. de Peyster Hosmer 
Mrs. W. Thorn Kissel 

Mrs. Ledyard 

Mrs. Alfred F. Lichtenstein 
Mrs. Frederick W. Lincoln 
Miss Alice Lounsberry 
Mrs. Norman F. Lovett 
Mrs. Henry R. Luce 

Mrs. Lea McIlvaine Luquer 
Miss Harriet Marple 

Mrs. Howard T. Martin 
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Mrs. Thomas H. McInnerney 
Miss Emily Gordon McLean 
Mrs. Kilpatrick Mixter 

Mr. George S. Nicholas 
Capt. George Pardee Nichols 
Mrs. Charles J. Nourse 

Mrs. Donald M. Oenslager 
Mr. Herbert L. Pratt 

Mrs. Henry Scott Rokenbaugh 
Mrs. William Jay Schieffelin, Jr. 
Dr. Jacob B. Schneer 

Mrs. Edwin P. Shattuck 

Miss Helen S. Stone 

Mrs. Jesse I. Straus 

Mrs. James Remsen Strong 
Mrs. Henry O. Tallmadge 
Mrs. Arthur Train 

Mrs. Samuel A. Welldon 

Mr. Andrew M. Williams 
Mrs. Philip D. Wilson 

Mr. R. Thornton Wilson 


Bulletin of Museum of the City of New York 


DONORS TO THE COLLECTIONS 


FrRoM JUNE 8 To OCTOBER 13, 1938 


BEQueEst oF Theodore S. Clark 

Mr. H. S. Adams 

Maj. Gen. Robert Alexander 

Bank of New York & Trust Co. 

Mrs. Roswell F. Barratt 

Col. Lawrence Beattie 

Mr. Arthur D. Benson 

Miss Flora Jo Bergstrom 

Miss Marjorie Berta 

Mrs. J. Insley Blair 

Miss Susan D. Bliss 

Mr. Leonard Hassam Bogart 

Mr. George S. Bryan 

Mr. Oscar J. Bubaseck 

Mrs. C. Fred Buechner 

Messrs. Charles B. and Harold 
A. Bull, & Mrs. Catharine B. 
Marshall 

Mr. Charles H. Bull 

Mrs. Benjamin W. Burger 

Miss Geraldine Burke 

Mrs. John J. Carty 

The City of New York 

Mrs. Henry E. Coe 

Mrs. Christopher J. Colles 

Mr. Frederic R. Coudert 

Mr. Sal Crino 

Miss Elizabeth Curtis 

Mr. Albert Davis 

Mr. Tunis F. Dean 

Mrs. Charles C. Doe 

Mr. Joseph Dorf 

Miss Stella Doughty 
‘Through Miss Annie Doughty 

Miss Caroline King Duer 

Mr. William Eckert 

Miss Ruth Ellis 

Miss Rachel Field 

Mr. Ellsworth Ford 

Dr. Percy H. Fridenberg 

Mrs. Arthur Z. Gardiner 

Mrs. Albert Montgomery Handy 

Miss Elizabeth Rutgers 
Hardenbergh 

Mr. Georges Henry 

Miss Mary M. Hill 

Mr. J. Oakley Holby, Jr. 

Miss Anita P. Hoppenstedt 

Mr. Lynn H. Hull 

Miss Daisy Humphreys 

Mr. Frank L. Jackson 

Dr. William F. Jacobs 

Mr. L. V. Jordan 


CONCERTS 


Miss Josephine Kaas 

Alfred A. Knopf, Inc. 

Mr. de Lancey Kountze 

Mr. Townsend Lawrence 

Mr. James T. Lee 

Mrs. Arthur D. Levi 

Mrs. Emma H. Little 

Mrs. Elizabeth Cook Marston 

Miss Grace M. Mayer 

Miss Harriet McDonald 

Mr. Thomas V. McDonald 

Montclair Public Library 

Mr. Lewis Gouverneur Morris 

Miss Janet Murray 

Mrs. Harriet W. C. Newcomb 

The New York Historical 
Society 

New York Stock Exchange 

New York Theatre Program 
Corporation 

Mr. Robert E. Nuese 

Mr. William W. Peake 

The Misses Ellen W. & 
Frances A. Peck 

Mrs. William Woodward 
Phelps 

Miss Janet Pinney 

Mr. Raymond Pitcairn 

The Players 

Mrs. James T. Powers 

Mr. John D. Rockefeller, Jr. 

Mr. Milton Venn Roof 

Mr. Theodore Roosevelt 

Mrs. John Rutherfoord 

Mrs. Edward M. Salomon 

Miss Ethel Vaughan Samuels 

Mrs. V. C. Sanborn 

Mr. Courtney Savage 

Mr. Karl Schmidt 

Mr. Arthur Schumacher 

Miss May Davenport Seymour 

Miss Blanche R. Smith 

Mr. Charles H. Spilman 

Mr. Samuel ‘T. Staines 

Mrs. Arthur Hays Sulzberger 

Mr. William C. Taylor 

Mr. William C. Uhlig 

Miss Marie Fox Wait 

Mr. William Bell Wait 

Mrs. Arthur Waldron 

Mrs. Marvelle C. Webber 

Mr. Richard Welling 

Mrs. Frederic De Witt Wells 


On the first Saturday of December a concert 
will be given at 3:30 p.m. by the Manhattan 


School of Music. 


On the following Saturdays 


at the same hour concerts will be sponsored 
by the W.P.A., Federal Music Project. 


Date 
December 


16 


16 


December 


1 


2 
3 


15 


16 
17 


17 
17 
18 


21 
22 


23 
* Tllustrated 
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FOR MEMBERS 


Hour Meeting Place 


3:00p.m. Gallery Talk: Building the New York World’s 

Fair, as photographed by Richard Wurts, 

Janet Pinney Entrance Hall 
4:00p.mM. Gallery Talk: Christmas in Old New York 

(For children of members—4 to 7 years) 

Janet Pinney Entrance Hall 


FOR THE PUBLIC 


Seats Reserved for Members 


3:30p.M. *Lecture: The English Colony, New York, 


Aileen G. Barlow Auditorium 
3:30P.M. General Tour, Robert Russell Information Desk 
11:00 a.m. ( Special Gallery Talk: Fires and Fire Fighting, 
3:00p.mM.§ Estelle Donin Information Desk 
1:15p.m. Motion Picture: The Life of George Wash- 
ington Auditorium 
2:00 p.m. Story Hour (For children) Lecture Room 


3:30P.M. *Lecture: Trees of New York City, Dr. Harold 
N. Moldenke, Associate Curator, New York 


Botanical Garden Auditorium 
3:30 P.M. Motion Picture: Queen of the Waves Auditorium 
3:30p.M. *Lecture: Revolutionary New York, Harriett 
Freedman Auditorium 
3:30p.M. General Tour, Betty C. Peterson Information Desk 
11:00 a.m. Special Gallery Talk: Costumes of Old New 
3:00p.M.§ York, Mary Leola Gaffney Information Desk 
1:15p.m. Motion Picture: Columbus Auditorium 
2:00 p.m. Story Hour (For children) Lecture Room 


3:30r.mM. *Lecture: The Cloisters and The New York 
Public, James J. Rorimer, Curator, Depart- 
ment of Mediaeval Art and of the Cloisters, 


Metropolitan Museum of Art Auditorium 
3:30 P.M. Motion Picture: New York, A City of Water- 
ways Auditorium 
3:30 P.M. *Lecture: New York in the Federal Period, 
Aileen G. Barlow Auditorium 
3:30P.M. General Tour, Lydia Miller Information Desk 
11:00 a.m. Special Gallery Talk: The Indian and Dutch 
3:00P.M.§ Period, Robert Russell Information Desk 
1:15p.m. Motion Picture: Yorktown Auditorium 
2:00P.mM. Story Hour (For children) Lecture Room 
3:30p.mM. *Lecture: Holidays in Old New York, Aileen 
G. Barlow Auditorium 
3:30P.m. Motion Picture: A Highway to the Sea Auditorium 
3:30 p.M. *Lecture: New York in the Gay Nineties, 
Mrs. Martha A. Dodd Auditorium 
3:30p.m. General Tour, Estelle Donin Information Desk 


with lantern slides 


EXHIBITIONS 


Through December “Building the New York World’s Fair,” 


Photographed by Richard Wurts Small Special Ex- 
hibitions Gallery 


Opening December 13th “Currier & Ives and The New York Scene’ Ground Floor 
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BULLETIN OF MUSEUM OF THE CITY OF NEW YORK 


MUSEUM OFTHE CITY OF NEW YORK, INc., 
a membership corporation, founded July 21, 1923, 
with the aim to illustrate by means of exhibits the 
chronological development of the various phases of 
New York City life from earliest times to the present. 


LOCATION 


Fifth Avenue between 103rd and 104th Streets. Buses 

1-+ of the Fifth Avenue Coach Company pass the door. 

Madison Avenue buses one block east. Local station on 

ape Side Subway at Lexington Avenue and 103rd 
treet. 


OFFICERS AND TRUSTEES 


BrvERLEY R. Ropinson President 
Luxe Vincent Lockwoopn Vice-President 
James G. BLAINE ‘Treasurer 
Rosert LeRoy Secretary 


Tue Mayor oF THE City oF New York 
Tue CoMPTROLLER OF THE CITY OF NEW YORK 
Tur COMMISSIONER OF PARKS EX 
THE PRESIDENT OF THE COUNCIL OFFICIO 
Tur PRESIDENT OF THE BOROUGH OF 

MANHATTAN j 


Water HocuscHiLp 

bE LANcEY KountTze 
Cuartes E, F. McCann 
Grorce EMLEN ROOSEVELT 
A. CostER SCHERMERHORN 
James SPEYER 

ANpREW V. Stout 

Raupu I, Straus 

Epwarp Larocgut TINKER 
Joun V. VAN PELT 
Herpert Eustis W1NLocK 


FRANK Batley 

J. Aucustus BARNARD 
Henry G. Bartor 
Henry Rocrers BENJAMIN 
Joun S. Burke 
Barron CoLiier 
THOMAS CRIMMINS 
Guerarpi Davis 
Henry F, pu Pont 
Lewis GAWTRY 
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Honorary WiIcE-PRESIDENTS 


Winturop W. ALDRICH LeRoy ELwoop K1MBaLL 
Epwarp C. BLum Hon. Samuet Levy 
GrorGr BLUMENTHAL Hon. Grorce B. 

Louis K. Comstock McC Letran 

Frepertck H, ECKER Hon. Atrrep E, SmitH 
Mrs. A. Barton Heppurn Cary D. Waters 

Grorce G. HEyE Joun A, WEEKES 

Arcuer M. Huntineron  Lucrus WILMERDING 
FrANK B. Jewett Herbert Eustis WINLOCK 


THE WOMEN’S COMMITTEE 


Mrs. H. Casimir pe RHAM Chairman 
Mrs. Harry Horton BenKARD Vice-Chairman 
Mrs. Hrenprrson Rozg Treasurer 


Executive CoMMITTEE 
Mrs, Cuartes D. Dickey Mrs J. Dynerey Prince 


Mrs. Treoporr A. 
HAVEMEYER 
Mtss Loutse M. Isetin 


Mrs. Ecerton L. WinTHROP 
Mrs. F. pr Ruyter 
WISSMANN 


STAFF 


Director Harpince ScCHOoLLE 
Assistant Director Joun WaALpEN Myer 
Assistant 


In Charge of Library 
and Publications 
Executive Secretary 
Costumes, Furniture and 
Silver, Curator 
Military Collection, 
Honorary Curator 


JEeRoME IrvinG SMITH 
Sarau M. HaMILton 


V. IsapELLE MILLer 


Mayor J. Aucustus 
BarNARD 

Prints, Curator Grace M, Mayer 

Theatre and Music 
Collections, Curator 
Associate Curator 

Registrar 

Business Manager 


May Davenport SryMouR 
Garrison P. SHERWOOD 
Sipnry Mrapow 
LAWRENCE BEATTIE 


DEPARTMENT OF EDUCATION 


Supervisor AILEEN G, BarLow 
Associate Janet PINNEY 
Instructor Grace M. Barton 


MEMBERSHIP 
Patrons, who contribute alas) Weel tee Sateen So 50000) 
Donors, who contribute . 100,000 
FeLLows, who contribute 25,000 
AssociaTEs, who contribute = 10,000 
BENEFACTORS, who contribute . . . . . 5,000 
Founvers, who contribute . . . . . 1,000 
Lire Memesers, who contribute Tn, ta aes 500 
CONTRIBUTING MEMBERS, who pay annually . 100 
Sustaininc Mempers, who pay annually . 25 
Annual Mempers, who pay annually. . . 10 


MEMBERSHIP PRIVILEGES 


All classes of membership shall be entitled to the 
following: 

A ticket admitting the member and his family and 
any non-resident friends to the Museum on pay days 
(Mondays). 

Five complimentary tickets a year, each of which 
admits the bearer once on Monday. 

Guide service, free, by appointment. 

An invitation to any special function or private view 
given by the Trustees at the Museum for members. 

Advance notice of special exhibitions. 

The Bulletin and the Annual Report. 

Admission to special lectures given during the year 
for members and their friends. 

Reserved seats at public lectures. 


ADMISSION 


Admission to the Museum is free except on Mon- 
days, when a fee of 25 cents is charged to all except 
members and their families. Free on legal holidays. 
Children under 12 must be accompanied by an adult. 


HOURS OF OPENING 


Weekdays and Holidays 10 a.m. to 5 p.m. 


Sundays 1 p.m. to 5 p.m. 
Tuesdays Closed 
Christmas Closed 


INFORMATION DESK 


Questions answered, fees received, and directions 
given. Museum publications and postal cards are 
sold here. 


LECTURES AND GALLERY TALKS 
See Museum Events in this Number. 
A complete list will be sent on request. 
INSTRUCTORS 


Members of the staff detailed to give guidance in 
viewing the collections. Appointments should be made 
in advance through the Information Desk, or by mail 
or telephone to the Department of Education. Free 
service to members, teachers and students of public 
and private schools, and to members of Women’s 
Clubs; for others, a charge of $1.00 an hour for 1-4 
persons, 25 cents for each individual in groups of 
five or more, 


PERMITS 


Requests for permits to copy and to photograph 
should be addressed to the Executive Secretary, Mrs. 
Sarah M. Hamilton. 


TELEPHONE 


The Museum number is: LEhigh 4-1672. 


